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BALLOT is a print collaboration between staff, alumni and students from Norwich 
University of the Arts, Norwich UK and CIT Crawford College of Art & Design, Cork 
Ireland with invited partners Print to the People in Norwich, Cork Printmakers and 
Limerick School of Art & Design. 
 
The spark for the idea was in response to 
seeing a portfolio devised in 1924 by 
László Moholy-Nagy containing works 
donated by artists and students from the 
Bauhaus in celebration of Walter Gropius' 
40th birthday. Moholy-Nagy had asked 
everyone to make a work in response to a 
press photograph that had been 
published in the weekly supplement 
"Zeitbilder" showing a loudspeaker 
propped on a stage, broadcasting the 
outcome of the German general election 
in Potsdamer Platz 1924.  
 
Almost a century has passed but now this 
photograph has renewed resonance 
given the current climate. In the midst of 
a series of elections held across Europe 
and further afield, we find ourselves thrust into a landscape of upheaval and 
uncertainty the like of which we have not experienced in the post-war era. The June 
23rd referendum in the UK, which resulted in the country’s decision to leave the 
European Union, has sent shock waves through the remaining 27 states of the union 
and has far reaching implications, none more so than between the Republic of 
Ireland and the UK.  
 
Alluding to Moholy-Nagy’s brief, the collaborative portfolio project BALLOT invites 
artists, academics and students to make limited-edition prints in response to the 
process of polling. It encourages connections between historic and contemporary 
political affairs and aims to raise an awareness of the volatility and vulnerability of 

	
Photograph by John Graudenz, for "Zeitbilder" der 
"Vossischen Zeitung" 1924.  
Reproduced with permission from Bauhaus-Archiv Berlin. 

	



fair voting and to democracy itself. BALLOT elicits a general response to a global 
concern but also, by virtue of the specific collaborating partners, to the impact of 
Brexit upon the unique relationship and shared border between the UK and The 
Republic of Ireland.  
 
The print portfolio project was started at Norwich University of the Arts in 2002. 
Since the first initial studio-based project in 2002, NUA has produced 12 portfolios, 
including collaborations with California State University USA, Asagaya College of Art 
and Design Japan, Boston University USA and Falmouth University UK.  The 
collaboration this year with CIT Crawford College of Art and Design, Cork 
Printmakers, Limerick Printmakers and Print to the People in Norwich is an ambitious 
task. The enthusiastic response to the project is an indication of the enduring 
efficacy of print in a digital age and a reassurance that ideas and opinions can be 
shared through the medium of printed material. BALLOT is an activity operating 
within and part-funded by the Created and Contested Territories research group at 
NUA.  
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BALLOT: AN INTRODUCTION 
 
Depending on where you live, the moment you live in, and the prevailing political 
tide of one’s nation state, the term ‘Ballot’ resonates with meaning and 
connotations that are variously welcome and unwelcome. In literal terms, I would 
love to think that the word derives from the Italian ballotta or boiled chestnut, as 
indeed it might, as we consider for instance, the darkly anonymous etymology of 
‘black balling’. There is also some particular evidence of this in art-related history in 
the Italian provinces of Liguria and Tuscany, of their voting with chestnuts at the 
Priorato delle Arti,i going back as far as the 13th Century. 
 
Unfortunately, the term ‘Ballot’, at least for some of us, is best recited to the 
soundtrack of the brittle and febrile industrial relations of 1960s and 1970s Britain. I 
remember as a child taking great delight in committing to memory the full names of 
the inexplicable acronyms that infiltrated my consciousness from TV. These included 
ASLEF, the NUM and the TGWU; Scargill, the TUC and Ford Dagenham.ii These 
opaque mantras were trotted out by impossibly well-spoken newsreaders called 
Honeycombeiii or some such, at around 6 p.m. every evening over dinner. In 
contrast, the gruff, ineloquently chewed soundbites of Trades’ Union 
spokespersons, rendered by the northern English working classes, seemed to 
appear - purely coincidentally - just before the latest act by the Baader-Meinhof 
Group. And so it was that in 1977-78, Europe’s German Autumn was followed 
closely and almost seamlessly by England’s Winter of Discontent.iv 
 
The word Ballot, to my mind, is synonymous with the idea of the moral mandate to 
resist and an association with conflicting ‘-isms‘: Trades’ Unionism, Thatcherism, 
ostracismv and Chartism high amongst them. By way of some antithesis, 
totalitarianism and fascism seem never far behind. 
 
The grey democracy of the ballot, for us in the West, is thus contaminated by late 
20th Century history in such ways and so the idea that artists might contribute, by 
casting their proxy (work) into a democratically ‘boxed set’ to enable a revisiting of 
the notion of the ballotic, is an intriguing one.  



 
To go back to my opening note about context, and should we need reminding that 
the right to vote is not universally accepted, we would do well to recall the courage 
of Alfredo Jaar’s ¿Es usted feliz?. Created during the time of Pinochet’s Chilean 
dictatorship, Jaar’s work, Studies on Happiness (1979-81), invited passers-by to vote 
to indicate their level of happiness (or otherwise) in a thinly-veiled pantomime of 
democracy. In moments of dark comedy, Jaar captures on film the only means by 
which the Chilean people at that moment were allowed a vote. Portentiously, their 
votes and existence were recorded statistically and artistically at a time when the 
‘disappearances’ of political activists, or of random individuals, were not unusual.vi 
 
If there is a point to this text, and to the Ballot project, it should at least be as a 
placeholder, reminding us to celebrate the freedoms, or even the self-inflicted 
confines imposed by ourselves as voters, citizens, artists, curators, scientists. People.  
 
Importantly, Ballot reinvigorates the idea of uniting a transnational community of 
practice at a moment when self-ostracism is seen by some as the inevitable political 
conclusion for post-industrial society and culture. In the face of such a bleak or 
pessimistic outcome, we would do better to recall the words of that gifted black 
American poet, Frank X. Walker who, commenting on his work Seedtime in the 
Commonwealth, said: ‘There are no hard times, there is just our time…’.vii 
 
For the record, the Ballot box serves momentarily to capture the collective and 
individual voices of these artists, their signature contributions and over-arching 
commitment to diversity and tolerance in practice. It sure as hell has my vote.  
 
Neil Powell 
May 2017 
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Produced in an edition of 5 
 
  
BALLOT is a project devised and curated by Carl Rowe and is published under the 
umbrella of the  
Created and Contested Territories research group at Norwich University of the Arts, 
2017.  
 
Conservation Binding Boxes manufactured by G Ryder & Co Ltd 
Box cover set in DIN condensed. Inner papers set in Avenir and printed on 250gsm 
Canaletto Velino.  
Box and inner papers printed at Norwich University of the Arts. 
 
Special thanks to: 
Catherine Hehir, CIT Crawford College of Art & Design, Cork 
Valerie Byrne, Cork Printmakers 
Jo Stafford, Print to the People, Norwich  
Noelle Noonan, Limerick School of Art & Design 
Professor Neil Powell, Pro Vice-Chancellor, Norwich University of the Arts 
Sonja Ruddick and Jessica Copsey, Norwich University of the Arts print workshop 
technicians 
Bauhaus-Archiv, Berlin (for allowing the reproduction of a photograph by John 
Graudenz 1924) 
 
And to all of the artists, academics and students who have made prints for this 
portfolio.  
 
 
 
 
 
 
 
 



 

BALLOT - WORKS 
 
 
 
Sarah Adams 
A Divided World 
Lino-cut 
 
This print was inspired by recent events caused by votes, such as the EU 
referendum and the American election. They illustrate how a simple 
vote/ballot/choice can divide the entire world, and cause cracks within society. I 
also wanted to illustrate how powerful these simple votes can be. 
 
 
Craig Barber 
More Alternative Facts 
Digital print 
  
This print is a musical score made up of images of noses, of the 74 most powerful 
people in the world, as per American business publication Forbes. 
 
 
Keron Beattie 
Ballot Ball 
Archival Dye-based giclée print on 100% cotton chlorine and acid free paper. 
  
The word ballot comes from the two balls one black and one white which were used 
to cast a vote.  Black and white adversarial politics has failed and so my ballot ball is 
a combination of the two, and also echoes the Yin/Yang where opposites are 
complementary and work together.  
 
 
Matthew Benington 
The Apocryphal Archive 04/08/2015 
CMYK photo-etching  
  
The Apocryphal Archive is an attempt, borne out of the futility of objective 
arrangement. A corroborative, accrued collection of personal, biased, doubtlessly 
mythologized, and truthful information, which jostles with some generalizations in 
accepted historical discourse. The Archive re-exposes an incident (04/08/2015 



Calais border), based on an account by djfff eh gduaq who climbed into the back of 
a lorry, the polar bear inside was on the final stages of his own journey from Eastern 
Europe to the Yorkshire Wildlife Park. 
 
 
Neil Bousfield 
What Hope for Holding Back the Sea 
Relief engraving 
 
 
 
Adam Bridgland 
Truth Various  
Screen-print with enamel and crayon overlays 
 
 
Ian Brownlie 
The Old Ones Are the Best 
Inkjet transfer print 
 
What do politicians promise in soliciting our support? A cliché. A trope. As 
overused today as it was a century ago. The faded architecture of failing structures 
crying out for something better, something new. Let's share jam. Today! 
 
 
Lauren Brunt 
Long Parliament 
Screen-print  
 
A location's past can often be overlooked if not signposted, and 
the current affairs of a place may have a strong impact on its portrayal to the public 
eye. However the history of a place and its traditions are still standing beneath 
the new growth. 
 
 
Conall Cary 
Stateless 
Photo-Intaglio collage 
 
A ‘stateless’ person is someone who is ‘not considered as a national by any state 
under the operation of its law’. In addition to the many refugees and others 
throughout the world that physically are no longer nationals of a state, there are 



many people in the wake of Brexit and the United States presidential election that 
feel stateless both politically and culturally. This growing feeling of isolation and 
disconnectivity is explored in the work through the collage of a world that looks to 
be real but is in fact a digitally manipulated reality. 
 
 
K Cashell 
Ballot Box: No Guarantee of Democracy 
Lino-print 
 
Following an anti-water-charges demonstration in Jobstown (a working-class suburb 
of Dublin) in 2014, 23 people were indicted for 'criminal damage' and 'false 
imprisonment.' Prominent Government representatives used excessive Trump-style 
rhetoric to condemn the protest. As a result of a state-controlled, media campaign, 
activism has become synonymous in the public consciousness with anti-social illegal 
behaviour. The current trial of seven Right2Water activists (one of which is an 
elected minister) demonstrates the lengths the Irish state is prepared to go to 
suppress anti-austerity opposition and deflect from the disastrously stupid 
economics of the financial bailout. Convictions will be equivalent to the repression 
of democratic rights. 
 
 
Jessica Copsey 
Meat + Cereal 
Photo-polymer print 
 
Meat + Cereal is a response to Brexit, specifically the economic relationship 
between the UK and Ireland where Meats and Cereals are one of the largest 
imports and exports and how that sits with the physical relationship between the 
two countries. 
 
 
Colin Crotty 
Study for New Land and Forgotten Worthies       
Drypoint etching 
 
This work brings together multiple images of cultural fiction and story-telling to 
reflect on Britain’s history of imperialism and voyages of adventure and exploration.  
Like a disordered comic-strip an unlikely encounter is formed that refer to cultural 
classics of the past. Considering the recent vote to leave the EU, the aspirational 
narratives associated with John Everett Millais’s painting The Boyhood of Raleigh 



(1871), Daniel Defoe’s Robinson Crusoe and Enid Blyton’s The Famous Five are 
reconsidered in the present to leave a more uncertain plot. 
 
 
Alan Crowley 
Buying the Farm 
Zinc etching and aquatint 
 
The monochromatic aquatint Buying the Farm is concerned with the 1980’s 
European Economic Community’s stockpiling of foodstuffs. Overproduction justified 
the implementation of subsidisation. Paid to produce within a quota with penalties 
for excess, competition was eliminated. These principles motivate EU politics of the 
day. We do not have a Community, we have a Racket  
 
 
Sue Cunliffe 
Trajectory 
Computer Generated Image on Hahnemuhule inkjet paper. 
 
Escalating concerns regarding issues of climate change, conflict and political 
instability worldwide, have contributed to a scenario of serious and frightening 
implications. From my personal collection of photographs taken over the years of 
travel and observation I have collaged an emotional response. I remain involved 
and hopeful nonetheless! 
 
 
Gemma Dardis  
Invert/Revert 
Collograph and Photoetch 
 
The work explores the ballot as a means to express a choice and of the resulting 
uncertainty of those choices.  
 
 
Shane O’ Driscoll 
Untitled 
Screen-print 
 
I chose to replicate the original image in an abstract manner but changed the 
view, turned it on its side, to denote the change that is happening at this time in 
Europe.  
 



 
Pamela Dunne 
Asterisk 
Drypoint, monoprint, screen-print. 
 
 
1. Used in writing and printing as a reference mark or to indicate omission, doubtful 
matter, etc.  
2. Used to mark an utterance that would be considered ungrammatical or otherwise 
unacceptable by native speakers of a language. 
3. Used to mark a hypothetical or reconstructed form that is not attested in a text or 
inscription.  
4. Any factor or element that makes an otherwise outstanding achievement 
somewhat doubtful or less impressive.  
5. A minor or insignificant person or thing.  
 
 
Dominic Fee 
1924 
Etching with aquatint 
 
1924 is an etching derived directly from the iconic photograph published in 
Zeitbilder of that year. Like much contemporary reporting, it presents a simplified, 
easily digestible interpretation of the source, while also suppressing much of the 
important detail which remains unavailable to the viewer. 
 
 
Krzysztof Fijalkowski 
X, a manifesto 
laser print and paint  
 
A first manifesto for an alphabet of affray, one letter at a time: refusal, incitement, 
magic formula, flagrant discrepancy, kiss.  
 
 
Anthony George 
Left, Right and Centre  
Screen-print 
 
The abandoned shed, door-less, brimful of metal stock. Such a waste but such 
potential ... 
 



 
Pauline Gibbons 
Falling Star 
Screen-print on Somerset tub-sized paper. 
 
The EU flag features a circle of 12 gold stars on an azure background. They 
represent the ideals of unity, solidarity and harmony among the peoples of Europe. 
However, with the rise of political and social tensions across the continent, are these 
founding ideals no longer so certain? 
 
 
Debbie Godsell 
Legacy 
Screen-print 
 
Legacy is a portrait of one of my son’s best friends. She is looking us in the eye and 
challenging our political choices. Decisions we make impact the next generation 
greatly, not always in a positive way. The world-wide “pussy hat” demonstrations on 
international women’s day this year demonstrated that yet another generation of 
women have been greatly let down in the fight for gender equality and inclusivity. 
This is our Legacy. 
 
 
Aaron Griffin 
EAT 
Button badge 
 
Sometimes it seems as if we live in an age of political cannibalism, with so many of 
us acting against our own best interests. Perhaps one day the poor really will ‘eat 
the rich’. For now, let’s just hope for better days. 
 
 
Séan Hanrahan 
ЖГИ (zhgi) 
Screen-print on Canaletto paper 
 
ЖГИ (pronounced zhgi) translated from Russian, describes the action to go burn it, 
set it alight. In some incidence, the first action or reaction of disenfranchised 
citizens/voters after a Ballot or election outcome is a call to arms, to burn! 
 
 



Catherine Hehir 
Teetering 
Screen-print 
 
This image conveys my reaction to the current homeless crisis in Ireland, which has 
now rocketed with an average of 67 families becoming homeless in the capital 
every month this year. This image draws upon a temporary structure one might see 
outside of a building, made usually of wooden planks and metal poles, used for 
repairing, or cleaning a house, above this structure the paper is printed with a 
network of small squares together with the symbol of an archival ballot ball. This 
piece is echoing the fact while every Irish citizen has the right to vote how many 
homeless voters can.  
 
 
Robert Hillier 
Spoilt Paper 
Digital Print 
  
Spoilt Paper is a visual response to the recent elections in Europe and the United 
States of America. The word ‘Ballot’ is set in uppercase Sylexiad Sans Bold Italic 
designed by the artist in 2006. 
 
 
Jocelyn Jacobson 
Absolute Ruler 
Digital Print 
 
News reports of 2018 Zimbabwean elections state that Grace Mugabe will stand for 
the Presidential elections if Robert Mugabe (94) dies before the election.  She also 
states that HE will rule from the grave. 
 
 
Marianne Keating 
Better Must Come 
Risograph 
 
Michael Manley the great grandson of an Irish immigrant to Jamaica is 
photographed the night before his re-election as Prime Minister of Jamaica in 1989. 
Security was high as Manley once again ran against Edward Seaga who had defeat 
Manley in the Bloody Election of 1980 where over eight hundred people died in a 
bitter fight influenced by ideology. Manley’s political approaches had softened from 
his stronger political beliefs of the 1970’s, of democratic socialism and 'Better must 



come' his campaign slogan used as the cornerstone of his 1972 general election 
campaign. However, after the destabilisation of Jamaica in the late 70’s the flailing 
economy, fuelled by sanctions imposed by the IMF, caused the dreams of a free 
and equal Jamaica to slip into obscurity. 
 
 
Jo Kelley   
Post - truth 
Lithograph 
 
I kept thinking of the image of Icarus during the US election campaign. But why was 
Icarus falling in this instance? I didn't think it was because of his god-like ambition. 
His descent signified, for me, the failed society he inhabited. Aspirational goals 
were not achievable within the context of division and fear. 
 
 
Fiona Kelly 
They Shoot Horses, Don’t They? 
Photopolymer etching of pinhole photography 
 
Whilst photographing the disconcerting faces of carousel figures taken out to 
pasture, the title of Horace McCoy’s novel; They Shoot Horses, Don’t They? came 
to mind. A horse found in miserable health and situation will be shot, yet human 
beings are expected to endure, have mettle and persevere regardless.  
 
 
Joe Lane 
INDIFFERENCE 
Screen-print, laser engraving, letterpress 
 
Political Apathy is created by a feeling of powerlessness in the sense of politics, 
best displayed by the indifference of citizens in their attitude to political activities, 
specifically voting. In the 2016 US presidential election it is estimated that 44% of 
eligible voters 'Did Not Vote'. In the current climate of anti-establishment 
sentiments, the politics of fear and fake news this indifference is at the root cause of 
social unease in the western world. 
 
 
Des MacMahon 
Boxticking Exercise 
Relief print 
 



Spoiled, repeated, spoiled, repeated, spoiled 
 
 
Louisa Marriott 
A Woman’s Fight 
Screen-print  
 
Despite our ancestors protesting and dying for women’s rights and equality, it 
sometimes seems as if society is going backwards. With recent women’s marches 
taking place across the world, this print signifies the importance of such movements 
in a world where every human has the right to vote and right to be equal to one 
another.  
 
 
Tony McClure 
After Brexit? 
Photo Riston plate  
 
I have used the national flowers of the four home nations as they approach Brexit. 
All Dead but still beautiful in their own right. The Rose for England, the Thistle for 
Scotland and the Daffodil for Wales, though the national flower of Northern Ireland 
is the Shamrock, it is also the national flower of Eire. To avoid confusion, I decided 
against suggesting Irexit and used two different coloured roses instead. 
 
 
Collette Nolan 
REPEAL 
Photo-etching, chine collé and watercolour dots on Arches paper 
 
This print is based on the compositional elements of the photograph by John 
Graudenz, published in "Zeitbilder" der "Vossischen Zeitung" 1924, and also makes 
reference to the Georg Muche print included in the portfolio of prints that Moholy-
Nagy invited artists to make for Walter Gropius’ birthday. The image also conveys 
my response and support for the current call to Repeal the Eighth amendment 
campaign happening in Ireland. 
 
 
Noelle Noonan 
Tenet  
Etching 
 



The work presents the extremities of voting beliefs. Within the democratic process 
we have choices, these become our legacy and shape history. 
 
 
Suzannah O’ Reilly 
Rigged Ballot  
Woodcut and screen-print 
 
The base patterns give the appearance of randomness, chaotic choices in an 
environment of chance. The coloured sections represent the boundaries and 
options actually available to us that manifest itself in that we will always make the 
same decisions. 
 
 
Kate O' Shea 
A Thousand Other Ways 
Monoprint and drypoint 
 
Voting is only one way that people participate in society. There are a thousand 
other ways. This print is for those that do not simply want to replace one ineffective 
ruler with another, or one version of capitalism with a less virulent, but to change 
the entire system. 
 
 
Jennifer O’ Sullivan 
CHOICE 
Screen-print 
 
For this work, I am referencing Josef Albers “INTERACTION OF COLOUR”. The 
concept of colour being perceived relative to its environment, in the context of a 
voting booth card. The metaphor is apt as objective reality can be difficult to 
identify in this new world of ‘fake news’ and ‘alternative truth’. 
 
 
Billy Parkin  
Political Red Herring 
Hand coloured photo-etching 
 
The work depicts opposing political leaders Jeremy Corbyn and Theresa May 
brandishing a red herring. I feel that this, attempts to turn the anxieties regarding 
the current political climate into a comedic, almost surreal commentary. 
 



 
Sioban Piercy 
Ballot - You do NOT APPROVE 
Waxed Inkjet print on Japanese Kozo paper 
 
I became aware of the phrase ‘You do NOT APPROVE’ on many of the ballot papers 
I examined. I took a sample text from one and reworked it to the point of 
abstraction. My attention was also draw to the ballot paper as a physical object, one 
that is folded and handled.  I waxed paper the paper so it might retain the traces of 
its manipulation. My aim was to create a disjunction between visual and tactile 
sensuality of the surfaces and the significance of what these marks, actions, and 
materials have; how these positive things can form a collective negation. My 
intention was to create a tension between our sensory responses and our 
construction of meaning and to point to the consequences of our interpretations.  
 
 
Fiona Quill 
21th Century Folly  
Monoprint, photo-etching and screen-print 
 
 21th Century Folly is referencing the roll back of women's rights and consequently 
human rights. Throughout history we have seen progression of women's rights and 
also a direct regression of those rights based on changes in governments and 
economic developments globally. Women's rights become vulnerable in times of 
crisis. Russia was one of the first countries to create equality in the voting system 
and yet this year it has legalised domestic violence. Ireland is currently considering 
changing laws around abortion and now the government are discussing handing a 
maternity hospital to the catholic church without the consent of the people. If we 
roll back on women's rights we roll back on human rights. One directly affects the 
other and has a huge impact on social values and successes of a democratic 
country.   
 
 
Reece Reilly  
You/Me/Nobody  
Screen-print on 300 gsm Canaletto paper. 
 
The work is an attempt to visualise the difficulty we have when trying to discern 
whether our political ideals are our own or if we are overly affected by others 
people or groups opinions. 
 
 



Carl Rowe  
Fake Ballot  
Screen-print 
 
It is still common practice in countries where ballot rigging might be suspected, to 
use ‘electoral ink’ applied to one finger thus ensuring one vote per individual. 
Recent events within the developed world however reveal an insidious skewing of 
democratic processes through the proliferation of ‘fake news’ and data hacking. 
 
 
Sonja Ruddick 
Pnyx 
Screen-print 
  
The Pnyx is a rocky platform and meeting place west of the Acropolis where ancient 
Athenians gathered forming the first citizenship of equal speech and democracy in 
the world. In Athens, it’s still very normal for people to regularly express opinion on 
social or matters of policy together publicly; voices, gatherings, demonstrations, 
street art. 
 
 
Sercan Sahin 
No, Hayir, Na 
Screen-print 
 
The constitutional referendum which took place throughout Turkey on 16 April 2017 
is the subject of my edition. The Justice and Development Party (AKP) and 
the Nationalist Movement Party (MHP) proposed 18 amendments to the Turkish 
constitution. Under very suspicious circumstances, the ‘YES’ vote ‘won’ by a small 
margin and the parliamentary system which was established in 1923 was 
abolished. The contested result of the constitutional referendum paves the way for 
the current Turkish president Erdogan and his party to establish a new executive 
presidency and a presidential system to rule Turkey for another decade.  
 
 
Jo Stafford 
Voting in the Dark 
Blind Embossing 
 
Since I started volunteering at the John Jarrold Printing Museum 5 years ago, 
typography has featured heavily in my work. With the World seeming increasingly 
more divided it is good to try and focus on what unites us. Although 23 languages 



are spoken in the EU, when you take one word such as ‘Vote’ and look at it in the 
different languages you can see similarities and almost see the evolutionary 
linguistics. 
 
 
Judith Stewart 
The Tygers of Wrath Have Destroyed the Horses of Reason 
Digital colour print on 280gsm matte art paper 
 
Recent events have led me to reconsider and adjust for our times William Blake's 
observation that 'The tygers of wrath are wiser than the horses of instruction'. The 
print shows a crowd scene from a film in the process of production. 
 
 
The Project Twins 
Running Man 
Screen-print 
 
The Project Twins re-appropriation of the ubiquitous emergency exit sign uses 
humour and wit to convey with a growing sense of anxiety and uncertainty. 
 
 
Clodagh Twomey 
Brexit 
Dry point 
 
Britain prepares to leave the European Union. A metaphor of a colander is used to 
show the Union Jack draining through the European stars. The UK negotiates its exit 
from the EU, dealing with the political implications and bureaucratic red tape.  
 
 
Paul Vousden 
Island of Pain 
Digital Drawing 
 
A ballot forces a choice.  This choice is informed by identity’s dual dependence on 
higher imaginative reasoning and basic survival instincts.  Using sea defences at 
Sheringham as a metaphor I have considered divided identity as described by 
Sigmund Freud, ‘a small island of pain floating in an ocean of indifference’. 
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